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While My Guitar Gently Weeps

George Harrison

Am

G D E Am Am/G
. (Guitfil) |Verse] .
24 —Toa N—1 T  — T T—1 n|
r 4 | 4 7 Y 1 1V 17 i | 1  ~ A R Al 1| o Y r i J
14 1 1 i 2 I e ] 4} ) 4 I |
1l 4o Vi i 1 1 1 1 1 g
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| look at.— you all, see—.- the
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love there— that’s sleep-ing—— While my gui - tar gent - ly weeps
#
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| look at—  the floor and— | see it——  needs
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J ‘ ] | A | A
R — e e e e —
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T 1 | 1 L 11 v 1 1 1 i
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sweep- ing Still my gui - tar gent - ly weeps
. # # #
A Cm F'm Cm
‘ b o=, ‘ .
& I A r 1.4 | 4 1 & D ]
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i L L4 |
| don’t know why no bo - dy told you—
don’t know how some - one con-trolied you——
Bm E
! t
1 | {2z E 1 4 1 rn
; 2 — H—rp O
J?’ | 4 l ] 7
how to un - fold your love
they_ . bought and sold you 1

VERSE 2: | look at the world

REPEAT VERSE (v. 2), SOLO ON VERSE, BRIDGE, VERSE (v. 3)

BRIDGE: I don "t know how

and | notice it 's turning
while my guitar gently weeps

With every mistake

we must surely be learning
still my guitar gently weeps

© Copyright 1966, 1981 Harrisongs Ltd.
Fér Norden; Warner/Chappell Music Scandinavia AB.

you were diverted

you were perverted too
I don’t know how

you were inverted

no one altered you

VERSE 3: | look at you all

see the love here that ‘s sleeping
while my guitar gently weeps

ENDING SOLO ON YERSE
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